BILKENT INTERNATIONAL UNIVERSITY THEATRE FESTIVAL

ARKIN UNIVERSITY OF CREATIVE ARTS
AND DESIGN, NORTHERN CYPRUS

ANKARA UNIVERSITY

BILKENT UNIVERSITY

DOKUZ EYLUL UNIVERSITY

HACETTEPE UNIVERSITY

ISTANBUL BEYKENT UNIVERSITY
ISTANBUL STATE CONSERVATORY
ISTANBUL YENI YUZYIL UNIVERSITY

KAROL SIYMANOWSKI ACADEMY OF MUSIC

MIMAR SINAN FINE ARTS UNIVERSITY

ORDU UNIVERSITY ihsan Dogramac Bilkent Universitesi
OTTO FALCKENBERG SCHOOL OF Muzik Ve Sahne Sanatlari Fakultesi
PERFORMING ARTS, GERMANY Tiyatro Bolumil
TABRIZ MIREK VOCATIONAL AND TECHNICAL Bilkent 06800 Ankara
COLLEGE OF FINE ARTS, IRAN

TRABZON UNIVERSITY Tel: (312) 29016 20

theatre.bilkent.edu.tr

n Bilkent Tiyatro Bolimu bilkenttiyatro

& bilkenttiyatro f Bilkent Tiyatro Bolami http:/[theatre.bilkent.edu.tr

ihsan Dogramaci Bilkent Universitesi kiiltiir ve sanat faaliyetidir.




Hosgeldiniz
Welcome
Sel g
Wilkommmen
Powitanie

Dear guests,

Welcome to Bilkent Theatre Days, Bilkent University Department of Theatre's 12th
Annual University Theatre Festival.

This year we are happy to host Ankara, Dokuz Eylul, Hacettepe, Istanbul Beykent,
Istanbul University State Conservatory, Istanbul Yeni Yazyil, Mimar Sinan Fine Arts,
Ordu and Trabzon Universities from Turkiye and our international guests Arkin
University of Creative Arts and Design (Northern Cyprus), Karol Szymanowski
Academy of Music (Poland), Otto Falckenberg School of Performing Arts (Germany)
and Tabriz Mirek Vocational and Technical College of Fine Arts (Iran).

We are thrilled to share our stages with you all and hope this years's festival nurtures
collaborations and friendships that will last a lifetime.

Have a great week!

Welcome again!

. //
P, {2
/// ///;/
Jason Hale

Theatre Department Chair
Bilkent University

Network for Higher Education
inthe Performing Arts

*Bilkent University is a proud member of ITI/UNESCO Network for Higher Education in the Performing Arts since 2018.

22 Junc / Haziran 2026 Monday / Pasarlesi, 13:00
Bilkent Main Stage / Bilkent Ana Sahne

aan: Jear-Paul Sarire Y l K

Vilr: a5onHale

Cikis Yok

it Nora i Toncer

WRITER/YAZAN: Jean-Paul Sartre
DIRECTOR/YONETEN: Jason Hale

Cikis Yok, élumden sonra ayni odada bir araya gelen Garein, Inez ve Estelle adli G¢ karakterin
birbirlerinin bakiglar, yargilar ve gizledikleri gerceklerle yizlesirken stirtklendikleri psikolojik ¢ikmazi
anlatiyor.

Kagmanin mdmkin olmadigi bu kapall alanda karakterler, asil acinin fiziksel degil, duygusal
oldugunu fark ediyor. Yapim, Sartre’in Unla sézi “Cehennem baskalaridir” tzerinden kimlik,
sorumluluk ve insanin kendini gérme ihtiyac gibi temalar inceliyor.

NO EXIT
“NO EXIT" tells the story of three characters, Garcin, Inez, and Estelle, who find themselves reunited
in the same room after death, grappling with each other's gazes, judgments, and hidden truths, and
the psychological dilemmas they face.

Trapped in this inescapable space, the characters realize that true suffering is not physical, but

emotional. Through Sartre's famous quote, "Hell is other people," the film explores themes such os
identity, responsibility, and the human need for self-reflection.

Performance in Turkish
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12 Ofkeli

22 June / Havziran 2026 Monday / Parzarlesi, 17:00
Ankara University Sihhiye Campus / Ankara Universitesi Sihhiye Kamptist

ANKARA ONIVERSITES! DIL VE TARIH - COBRAFYA FAKOLTES]

CEVIRMEN

YAZAR
REGINALD ROSE $. NECATI SAHIN

12 OFKELi.

vaNETMI DRAMATURG.
B2GON GAKAR GULDEN ATES
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YAZAN/WRITER: Reginald Rose
YONETEN/DIRECTOR: Ozguin Gakar

Kapall bir oda.
On iki juri ayesi

Bir gencin hayati

“Karar verilene kadar kimse bu odadan ¢ikmayacak ve bu karar kesinlikle uygulanacaktir.”

Babasini oldurmekle suglanan bir gencin kaderi, birbirini hi¢ tanimayan on iki insanin ellerindedir. Disaridan
bakildiginda “gergek” apagik gértnar: Bir ceset, sapheli bir sanik ve sugun onun tarafindan islendigine inanan
gogunluk. Hayati bir kararin egigindeyken her bir jari tyesi kendi gegmisini, 6fkesini, korkularini ve bastirdigi
sesleri de odaya getirir. Kapi tizerlerine kilitlendiginde, karar neredeyse verilmistir.

12 ANGRY MEN
A locked room.
Twelve jury members.
A young man'’s life
“No one will leave this room until a verdict is reached, and that verdict will absolutely be enforced.”
The fate of a young man accused of murdering his father rests in the hands of twelve people who have never
met each other. From the outside, the “truth” seems obvious: a corpse, a suspected defendant, and a
majority who believe he committed the crime. On the brink of a vital decision, each jury member brings their
own past, anger, fears, and suppressed voices into the room. When the door is locked behind them, the
verdict is almost done.

Performance in Turkish

22 June / Haziran 2026 Monday / Pasarlesi, 20:00
Bilkent Main Slage / Bilkent Ana Sahne

U
(ORDU UNIVERSITESI
ZIK VE SAHNE SANATLARI FAKULTES]

Kirmizi Pazartesi

YAZAN/WRITER: Gabriel Garcia Marquez
UYARLAYAN-YONETEN / ADAPTED BY-DIRECTOR: Hakan Alkan

Kasabada Angela'nin namus meselesi yuzinden Santiago Nasar hedef gésterilir. Angela'nin
ikiz kardesleri onu éldirmeye karar verir ve bunu herkes duymasina ragmen kimse engel
olmaz. Santiago ise durumdan habersiz gunlik hayatina devam eder ve sonunda herkesin
gdzleri 6ntinde slduraldr.

Oyun, cinayetin sadece katillerin degil, sessiz kalan tim toplumun ortak sugu oldugunu anlatir.

CHRONICLE OF A DEATH FORETOLD
In the town, Santiago Nasar is targeted because of Angela's honor. Angela's twin brothers
decide to kill him, and although everyone knows about it, no one stops them. Santiago, unaware
of the situation, continues his daily life and is eventually murdered in front of everyone. The play
shows that the murder is not only the fault of the killers, but also the shared guilt of the entire
society that remained silent.

Performance in Turkish
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23 June / Haziran 2026 Tuesday / Sali, 12:00
Bilkent Main Stage / Bilkent Ana Sahne

HE LAST GODOT

WRITERMATE VISNIEC
DIRECTOR:ALI FOTOURI

ACTORS: MOEIN DERAKHSHANFAR
x

The Last Godot

YAZAN/WRITER: Matei Visniec
YONETEN/DIRECTOR: Ali Fotouhi
YONETMEN YARDIMCISI/ASSISTANT DIRECTOR: Ehsan Behtasi

Beckett and the actor playing Godot are thrown out of the theater.

They clash over Beckett's writing style and find some interesting things in the theater's trash
can...

SON GODOT
Beckett ve Godot'yu canlandiran oyuncu tiyatrodan atilirlar.

Beckett'in yazim tarzi konusunda gatisirlar ve tiyatronun ¢op kutusunda ilging seyler bulurlar...

Performance in Persian and Azerbaijani

23 Junc / Haziran 2026 Tucsday / Sali, 17:00
Bilkent Chamber Theatre / Oda Tiyatro Salonu

" DeilasF sahne Sanatian Deneme Topluluiiy

Karkla Merkdar
=

Geuiren: com Hurtulus

Aper Bozkurt, Basak Dede, Bertn Sude Sayarsay, -

YAZAN/WRITER: Philip Ridley

YONETEN/DIRECTOR: Basak Dede, Filiz Géker, Furkan Demirtas, Kaan
Temel, Nursena Donmez

REJI DANISMANI/PRODUCTION CONSULTANT: Barig Erdenk

Philip Ridley'in 2005 tarihli Kurkla Merkur oyunu, sevgi ve siddetin bigimlerini ele alirken seyirciyi
bir sahitlik deneyimine davet eder. “Siddeti gérmek mi daha korkungtur, yoksa ona alismak mi?”
sorusunun pesine disen seyirci, istismar edilmis gocuklarin hayatlarina taniklik eder.

Ridley'in  metni, kétulugin seffaflagsmasini ve normallesmesini  sorgularken, ¢ocuklarin
hafizalarina kazinan deneyimler Gzerinden “Buttn saadetler hangi kosullarda mamkandar?”
sorusunu da gundeme getirir. Bu sorularin cevabi, sevginin bozulmus bigimiyle yasamak
zorunda kalan ¢ocuklarin hafizalarindan sizanlarda saklidir.

MERCURY FUR
Philip Ridley's 2005 play Mercury Fur, invites the audience to a witnessing experience as it
captures forms of love and noise. "Is violence more terrifying, or becoming accustomed to it?"
The audience, pursuing success, witnesses the abused lives of adults.

In Ridley's text, while questioning the transparency and normalization of evil, the question of
"Which are the only forms of happiness?" is raised through experiences etched in the memories
of children. The answer to these questions lies in what seeps from the memories of children
forced to live with the recorded forms of love.

Performance in Turkish
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23 June / Haziran 2026 Tuesday / Sali, 13:30
Adnan Saygun Concert Hall / Adnan Saygun Concert Hall

THe Tice VEPIRTHENT OF THe 4428
ronez, o)

Bezkresy/Withoutlands

YONETEN/DIRECTOR: Allen Kuharski

Bezkresy/Withoutlands is a work of devised dance theater where MFA dancers combine
movement, speech, and song. Poetry here fills the role of music in non-verbal dance.

In Bezkresy, we also reopen the questions of the organic physical and vocal embodiment of
Polish Romantic drama, its performative poetics and its specific dramatic, philosophical and
political content. Polish Romantic drama and its connection of soul, voice, and body was
foundational to the work of Jerzy Grotowski. In practice, this requires work in the performer's
first language.

In the words of Martha Graham: the body never lies.

Or the body speaks the truth.

BEZKRESY/WITHOUTLANDS

Bezkresy/Withoutlands, ylksek lisans duzeyindeki dansgilarin hareketi, sé6zu ve sarkiyi bir araya
getirdigi, kolektif yaratim yontemleriyle gelistiriimis bir dans tiyatrosu calismasidir. Bu eserde
siir, s6zsUz dansta muzigin Ustlendigi islevi Ustlenir.

Bezkresy'de ayrica Polonya Romantik dramasinin bedensel ve vokal olarak organik bigimde
cisimlegsmesine, onun performatif poetikasina ve kendine 6zgu dramatik, felsefi ve politik
igerigine iliskin sorulari yeniden ele aliyoruz. Polonya Romantik dramasi; ruh, ses ve beden
arasindaki  baglantisiyla, Jerzy Grotowski’'nin  g¢alismalarinin - temelini  olusturmustur.
Uygulamada bu yaklasim, icracinin kendi ana dilinde galismasini gerektirir.

Martha Graham'in sézleriyle: “Beden asla yalan séylemez.”

Ya da baska bir deyisle:

“Beden gergegi soyler.”

Performance in Polish and Chinese

23 June / Haziran 2026 Tuesday / Sali, 13:30
Adnan Saygun Concert Hall / Adnan Saygun Concert Hall

THe THGE DEPIRTHENT 6F THe 442,

Polish Pillow Book

YONETEN/DIRECTOR: Allen Kuharski

Polish Pillow Book uses fragments of Polish writer Witold Gombrowicz's Diary and his classic
plays performed in Chinese, often using new translations created in rehearsals. Gombrowicz's
poetic theatrical voice calls for a moving body. Most of this material has never previously been
performed in Chinese. This work connecting voice and body must begin in the dancer’s first
language.

The dancers are using their voices for public performance for the first time, significantly without
the support of amplification or other technology.

Rehearsals included 30 hours of intensive workshops with the Chilean master voice teacher
Andrés Zard, a follower of Roy Hart.

POLISH PILLOW BOOK

Polish Pillow Book, Polonyall yazar Witold Gombrowicz'in Gunluk'tnden ve klasik oyunlarindan
alinan pargalari Gince olarak sahneye tasir; bu metinlerde siklikla prova strecinde Uretilen yeni
ceviriler kullanilir. Gombrowicz'in siirsel tiyatro dili, hareket eden bir bedeni gagirir. Kullanilan
metinlerin buyuk boélumu daha énce hi¢ Cince sahnelenmemistir. Ses ile beden arasindaki bu
calisma, dansginin kendi ana dilinden yola ¢ikmak zorundadir.

Dansgllar, seslerini ilk kez kamusal bir performansta kullanmaktadir; Ustelik bunu herhangi bir
ses yUkseltme sistemi ya da bagka bir teknolojik destek olmaksizin gergeklestirmektedirler.

Prova sureci, Andrés Zara tarafindan yuratalen ve Roy Hart gelenegini temel alan 30 saatlik
yogun ses atolyelerini de igermistir.
Performance in Polish and Chinese
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23 June / Haziran 2026 Tucsday / Sali, 20:30
Bilkent Main Stage / Bilkent Ana Sahne

0L VERSTES| DEVLET KONSERVATLVAR! SKHNE SARATLARISOLIMO T1ATRD
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. Yazan
Georg Bichner

LN —

Uyarlayan v Yéneton
Edin Hoptiors

Oyunouar

Bage Arzk gt
Bem. final Arsl (Galer cimooz
Faride Bay

ornan galtlc Yerdimor Yonetmen
Seyma fur Czoaar Doga Halls

Leonce ile Lena

Dokor vo Kostim
Asya Baglan
Aol Actoraniar: 3

& Aosan BErin Dincel
Zeynop Sude EXor g

Fiip cagmast

YAZAN/WRITER: Georg Buchner
UYARLAYAN-YONETEN / ADAPTED BY-DIRECTOR: Engin Hepileri

Georg Buchner'in Leonce ile Lena adli oyunu, bireyin 6zgUrlik arayisi ile toplumsal dtzen
arasindaki gatigmay ironik bir dille ele alan bir komedidir. Politik bir evlilikten kagmaya caligan
Prens Leonce ve Prenses Lena, birbirlerini tanimadan karsilasip asik olurlar; ancak sonunda
kagmaya calistiklari dizenin iginde evienmek zorunda kalirlar. Buchner, bu hikéye Gzerinden
iktidar, burokrasi ve toplumsal rolleri hicvederken; kimlik arayisi, kader ve 6zgurltk arasindaki
gerilim ile modern insanin yalnizligini sorgular.

LEONCE AND LENA

Georg Buchner's play, Leonce and Lena, is a comedy that ironicclly explores the conflict
between an individual's quest for freedom and the social order. Prince Leonce and Princess
Lena, attempting to escape a political marriage, meet and fall in love without knowing each
other; however, they are ultimately forced to marry within the very system they sought to
escape. Through this story, Buchner satirizes power, bureaucracy. and social roles, while
questioning the tension between the search for identity, fate, and freedom, and the loneliness
of modern man.

Performance in Turkish

24 Junc / Haviran 2026 Wednesday / Cargamba, 13:00
Bilkent Chamber Theatre / Oda Tiyatro Salonu

Fegie & Konept
O  Orkan Aydin
; Objekt
~gestaltung
"4 recia
c Hozathoglu
Komponist
e | wTexen
Faksa Ernst Jand]

& Sevim Burak

Bs spiclen
Alvaro Rentz

&
aielei Hine muslkalsch.
thestrale Fantasic
nm Vakvak Baum

or1710
FALCKIEN
B/ERG
SCHULE

YAZAN/WRITER: Ernst Jand| & Sevim Burak
YONETEN/DIRECTOR: Orkan Aydin

Two experts in sound and botany arrive to examine the Wakwak Tree, a mythical plant known
across Eastern traditions as Vakvak, Jinmenju, and Nariphon. Bearing fruits shaped like human
and otherworldly heads, the tree emits strange sounds, laughter, and prophecies. Using light,
fog, and audio technologies, the performers attempt to uncover its secrets, only to encounter its
unexpected resistance. Drawing on Ernst Jandl's Die Humanisten and Sevim Burak's Everest
My Lord, the performance explores the tension between scientific inquiry and ritual practice,
creating an unstable narrative where language, sound, and objects intertwine.

WAKWAK

Ses ve botanik alanlarinda calisan iki uzman, Dogu mitolojilerinde Vakvak, Jinmenju ve
Nariphon olarak bilinen Wakwak Agacini incelemek uzere terk edilmis bir serayl andiran
sahnede bulusur. insan ve tuhaf varlik baslarini andiran meyveler tasiyan bu agag, kahkahalar,
kehanetler ve yabanci sesler uretir. Isik, sis ve ses teknoldjileriyle agaci arastiran
performansgilar, onun beklenmedik direnisiyle karsilasir. Ernst Jandl'in Die Humanisten ve
Sevim Burak'in Everest My Lord metinlerinden beslenen ¢alisma, bilimsel yaklasim ile rittel
arasinda hareket ederek dil, ses ve nesnenin ig ige gectigi belirsiz bir anlati kurar.

Performance in Cerman
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24 Junc / Haziran 2026 Wednesday / Cargamba, 18:00
| lacettepe University Beytepe Campus / | lacettepe Universitesi Beytepe KampuUs(
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'ANKARA DEVLET KONSERVATUVARI
SAHNE SANATLARI BOLOMU - TIYATRO ANASANAT DALI

Falanlar

“BERKUN
OYA” kolaji

FAL LAR

INSANIN BASINA GELEN SEVLER - GUZEL SEYLER BIZIM TARAFTA
PROJE TASARIMI - YONETMEN OCR. GOR. GIZEM KANDEMIR
DRAMATURG OGR. GOR. DR AYNUR DEMIRCAN

ISK TASARIMI MUZAFFERKULAOGLY  ~ REJIASISTANI BEMOL EZGI YILMAZ
1K KUMANDA [BRAHIM MERT TAMGUL

OYUNCULAR
ABNANUR ONLER AYE GRVARONR. CANSU WARAL GELK CEREN SEKTAS. DUARA KASAGULLE GOREM CEVHUN
G pac Sehcan

YAZAN/WRITER: Berkun Oya
YONETEN/DIRECTOR: Gizem Kandemir

“Falanlar”, Berkun Oya'nin insanin Basina Gelen Seyler adli kisa absurt oyunlari ile Guzel Seyler
Bizim Tarafta oyununun final sahnesinin kolajlanmasiyla olusturulmus bir yapimdir. Anlam
arayisindan ¢ok hayatin gesitliligine ve geliskilerine odaklanan oyun, birbirinden bagimsiz
absurt sahneleri pargali bir dramatik hikayeyle i¢ ice gegirir. Yatay bir Gretim anlayisiyla ¢alisan
bir kumpanyanin arnt olan Falanlar, 13 oyuncu ve kolektif bir ekibin seslerinden beslenir.
Sonugta ortaya, tipki hayatin kendisi gibi kaotik, renkli ve strekli degisen bir sahne evreni gikar;
burada her temsil yeni bir olasiliktir ve kesin bir anlam aranmaz.

THIS AND THAT

“Falanlar” is a collage performance created from Berkun Oya's absurd short plays Things That
Happen to People and fragments of the final scene of his full-length play Beautiful Things Are
on Our Side. Blending independent absurd scenes with a fragmented dramatic storyline, the
production focuses on the diversity and contradictions of life rather than the search for
meaning. Created through a horizontal and collective working process, Falanlar draws its
energy from the voices of 13 performers and a collaborative ensemble. The result is a colorful,
chaotic, and ever-changing theatrical world that mirrors life itself-where each performance is
a new possibility and no fixed meaning is sought.

Performance in Turkish

24 Junc / Havziran 2026 Wednesday / Cargomba, 20:00
Bilkent Main Stage / Bilkent Ana Sahne

Cadi Kazani

YAZAN/WRITER: Arthur Miller
YONETEN/DIRECTOR: Ali Gékmen Altug

1692 yilinda Salem'de gegen oyun, bir grup geng kizin blyucultkle suglanmasinin ardindan
baslayan cadi yargilamalarini konu alir. Korku, séylenti ve cikar iliskilerinin etkisiyle buyayen
suglamalar, kisa strede tum kasabayi etkisi altina alir. Bu ortamda insanlar, hem birbirlerini
hem de vicdanlarini yargilamaya baslar.

THE CRUCIBLE
Set in Salem in 1692, the play focuses on the witch trials that begin after a group of young girls
is accused of witchcraft. Fueled by fear, rumors, and conflicts of interest, the accusations
quickly engulf the entire town. In this environment, people begin to judge both each other and
their own consciences.

Performance in Turkish

>
=
(99}
e
()
=
<
)
(99}
+—
_
<<
)
-
L
<
O
=
wn
p -
O
£
>




>
ot
(9]
it
o
=
(=
7)
&
O
N
O
O
=
l_

25 Junc / Haviran 2026 Thursday / Pergembe, 13:00
Bilkent Main Stage / Bilkent Ana Sahne

Marti

GAMZE TANRIVERMIS

ST

LR

YAZAN/WRITER: Anton Cehov
YONETEN/DIRECTOR: Gamze Tanrivermis

Oyun, gél kiyisindaki bir tagra malikanesinde gergeklesmemis hayaller, karsiliksiz asklar ve
sanatsal varolus sancilar etrafinda sekillenen trajikomik bir hikayeyi anlatir. Arkadina ve
Trigorin'in gelisiyle dengeler bozulur; Treplev'in avangart denemesi basarisiz olurken Nina
sohretin cazibesine kapilir, Trigorin ise bu genglikten beslenir.

iki yil sonra ayni mekanda yapilan son ylzlesme, vurulmus bir martinin gélgesinde trajik bir
sona agili. Cehov, insanin tutkularinin pesinde suruklenisindeki ironiyi ve yasam ile dlam
arasindaki kinlgan gizgiyi géranar kilar.

THE SEAGULL
The play is a tragicomic story set in a provincial estate by a lake, revolving around unrealized
dreams, unrequited love, and the pains of artistic existence. With the arrival of Arkadina and her
lover, the writer Trigorin, the balance in the estate is disrupted; Treplev's avant-garde attempt
fails, while Nina is drawn to the dllure of fame and Trigorin feeds on her youth.

Two years later, a final confrontation in the same place unfolds, leading to a tragic ending in the

shadow of a shot seagull. Chekhov reveals the irony of human beings pursuing their passions
as if they will never die, exposing the fragile line between life and death.

Performance in Turkish

25 June / Haziran 2026 Thursday / Persembe, 18:00
Bilkent Chamber Theatre / Oda Tiyatro Salonu

12 Ofkeli

YAZAN/WRITER: Reginald Rose
YONETEN/DIRECTOR: Aysegul Bahtiyaroglu Tekin

Oyun, yoksul bir mahallede babasini dldurtp éldurmedigi tartisilan 18 yasindaki bir geng
hakkinda karar vermek igin bir odaya kapanan 12 juri Gyesinin strecini anlatir. Juri Gyelerinin
cogu baslangigta gencin suglu oldugundan emindir ve hizli bir kararla onu mahkam etmek
ister.

Ancak 8 numarali juri Gyesinin stpheleriyle birlikte deliller ve tanik ifadeleri yeniden sorgulanir.
Zamanla ortaya ¢ikan fikir ayriliklari, adaletin aceleyle degil “makul stphe” ilkesiyle
degerlendiriimesi gerek i gosterir. Oyun, toplumsal ényargilarin ve kisisel gegmislerin adalet
algisini nasil sekillendirdigini ortaya koyar.

12 ANGRY MEN
The play tells the story of twelve jurors who are locked in a room to decide whether an
18-year-old boy from a poor neighborhood is guilty of murdering his father. Most of the jurors
are initially convinced of his guilt and want to quickly reach a verdict.

However, with the doubts raised by Juror #8, the evidence and witness testimonies are
re-examined. As disagreements emerge, the play highlights the importance of reasonable
doubt and the need for justice not to be rushed. It reveals how social prejudices and personal
backgrounds shape perceptions of guilt and justice.

Performance in Turkish
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25 Junc / Havziran 2026 Thursday / Pergermbae, 20:00
Bilkent Main Stage / Bilkent Ana Sahne

kun Yaratiar Sanatlar
sanm Universitesi

ERGE PARNIATIN
HASLARINDR GEZDIRMEK

afka 1in 3 Kisa Oyun

antaulye
2 m

Serge Parmagini Kaslarinda Gezdirmek

YONETEN/DIRECTOR: Kerem Karaboga
YAZAN-OYNAYAN/WRITER-PERFORMER: Ersan Ciki, Selin Colak, Yalin
Dogusal

"Serge Parmagini Kaslarinda Gezdirmek®, ARUCAD Muzik ve Sahne Sanatlari Fakultesi
Oyunculuk Bslam son sinif dgrencilerinin Dramatik Anlati Yaratimi dersinde olusturduklar
kurgulari temel alarak bigimlendi. Oyun Kafka'nin hazanle mizahi i¢ ice gegiren simgesel
evrenine ve Uzerine kafa yordugu insanlik hallerine bir selam ve saygr durusudur: "Cunkd biz
kardaki agag govdeleri gibiyiz"

TRACING YOUR LITTLE FINGER ON YOUR EYEBROWS
"Tracing Your Little Finger on Your Eyebrows" was developed by final-year students of the
Acting Department at ARUCAD Faculty of Music and Performing Arts, based on the narratives
they created in their Dramatic Narrative Creation course. The play is a tribute and homage to
Kafka's symbolic universe, which intertwines sadness and humor, and to the human condition
he contemplated: "Because we are like tree trunks in the snow."

Performance in Turkish

26 June / Haziran 2026 Friday / Curna, 15:00
Bilkent Main Stage / Bilkent Ana Sahne

SABAHATHINEVUBOGLU DR OGR. UY. UL SAHIN
BULENT BOZKURT
ORUANBURIAN
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Macbeth

YAZAN/WRITER: William Shakespeare
YONETEN/DIRECTOR: Ulku Sahin

William Shakespeare'in Macbeth oyunu, caddas bir sahneleme yaklasimiyla yeniden
yorumlanir. iktidar hirsiyla baslayan cinayet sonrasi Macbeth'in paranoya ve ¢ékust, metin
korunarak ve koral yapl merkeze alinarak sahnelenir.

Rollerin déntsumla oynandigi bu yorumda trajik 6zne dagttilir; iktidar arzusu bireysel degil,
kolektif bir sorumluluk olarak ele alinir. Fiziksel tiyatro ve oyuncu bedenine dayali sahne dili,
oyunu surekli dontsen canli bir yapiya déntstarar.

MACBETH
William Shakespeare’'s Macbeth is reinterpreted through a contemporary staging approach.
The play follows Macbeth’s descent into parancia and ruin after a murder driven by ambition
for power, while preserving the original text and placing the choral structure at its center.

In this version, where roles are performed in rotation, the tragic subject is decentralized, and the
desire for power is presented not as an individual matter but as a collective responsibility. A
physical theatre-based language and the use of the actors’ bodies to construct space
transform the play into a continuously evolving, living structure.

Performance in Turkish
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26 June / Haziran 2026 Friday / Curna, 17:00
Bilkent Chamber Theatre / Oda Tiyatro Salonu

2025/26 JUNIORPROJECT

Devised by the Ensemble

The Speech

= "SPEECH

Assisbans Director:Berkay SEKERC] Movement Diectior:Onur DLEK
Castume Desigr.Zeynep SERT

TASARLAYAN/DEVISED BY: The Ensemble/Topluluk
YONETEN/DIRECTOR: Faysal Can Dakni

The Speech is an original ensemble-based devised performance that explores motivation,
rhetoric, power and collective expression.

In a dojo, six warriors search for the final speech that they must hear before defeating the evil
of the universe.

KONUSMA
“The Speech”, motivasyon, retorik, gug ve kolektif ifadeyi irdeleyen, 6zgun ve topluluk temelli bir

performanstir.

Bir dojoda, alti savasgl, evrenin kétalugunl yenmeden énce duymalari gereken son konusmayi
ararlar.

Performance in English

26 Junc / Haziran 2026 Friday / Curna, 20:00
Bilkent Main Stage / Bilkent Ana Sahne

Acik lligki

VAZAN:

DARIO.FO'6 FRANCA RAME
UYARLAYAN VE YONETEN:
GEOFFREY-HYLAND

GEVIREN:

BARKIN KENAN
VONETMEN YARDIMCISI:
DAMLA KOSE

1SIKTASARIMI:
SONER TOGAN

YAZAN/WRITER: Dario Fo & Franca Rame
UYARLAYAN-YONETEN / ADAPTED BY-DIRECTOR: Geoffrey Hyland

Dario Fo'nun Agik Aile adli oyunundan uyarlanan bu G¢ oyunculu oyun, 6zgn metni keskin ve hizl
tempolu bir teatral karsilasmaya indirger; yakinlik, glc ve ¢agdas bir iliskinin degisen dinamiklerini
inceler. Akiskan rol degisimleri araciligiyla oyuncular, kisisel ve toplumsal perspektifler arasinda gegis
yaparak gundelik yasamin igine gdmult mizahi, geliskileri ve gerilimleri ortaya cikarir.

OPEN RELATIONSHIP
Adapted from Dario Fo's Open Couple, this three-actor play distills the original text into a sharp,
fast-paced theatrical encounter, examining intimacy., power, and the shifting dynamics of a
contemporary relationship. Through fluid role changes, the actors move between personal and social
perspectives, revealing the humor, contradictions, and tensions embedded in everyday life.

Performance in Turkish
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Seminar

Bilkent University/12th Annual Bilkent Theatre Days Festival
Ankara, June 24, 2026, 09:00, Room 242

Prof. Allen J. Kuharski, Swarthmore College, Philadelphia, USA

WITOLD GOMBROWICZ'S THEATROFOBIA:
THE PLAYWRIGHT AND HIS DOUBLE

No playwright was so deliberately distanced from his own work in performance
than Witold Gombrowicz. While courageously open regarding sexuality and desire,
including his own, he demonstrated a profound avoidance behavior around the
concrete theatrical embodiment of his writing. The inevitable mutability of a
performance text in the organic collaborative process of theatrical creation
generated a unique phobia and even panic in the writer, even as such interhuman
mutability was integral to his artistic, psychological, and philosophical originality. At
the same time, no writer has inspired such wild proliferations of the imagination in
theater artists around the world-and continues to do so.

Allen J. Kuharski (Professor Emeritus/Senior Research
Scholar) has worked professionally as a director,
dramaturg, translator, performance curator, editor, critic,
and set designer. His artistic and scholarly work focuses
on contemporary American and Polish theater, LGBTQ+
performance, directing practices, and ensemble-based,
devised, and physical theater.

Allen J. Kuharski

In addition to theater, his work encompasses dance and opera performance, and he
translates from both Polish and French. Kuharski taught in the Department of Theater
at Swarthmore College from 1990 to 2021, where he also held the Stephen Lang Chair
of Performing Arts for a decade. He developed and oversaw the department’s studio
curriculum in directing and its academic core curriculum in theater history,
performance theory, comparative drama, and production dramaturgy. He has also
taught at the University of California, Berkeley, Villanova University, and the MFA
Program in Devised Performance in Philadelphia. An internationally recognized
scholar of Polish theater and culture, Kuharski has lectured widely throughout
Europe and North America and continues his work as a Senior Research Scholar at
Swarthmore College. Since 2021, he has taught regularly in Beijing and Shanghai,
and in 2025 directed WITHOUTLANDS (BEZKRESY) with MFA students in dance
theater at the Karol Szymanowski Academy of Music in Katowice, Poland.

Seminar
Bilkent University/12th Annual Bilkent Theatre Days Festival
Ankara, June 24, 2026, 11:00, Room 242

A NEW ERA IN CASTING

Rauf Bugra Ozkan completed his master's degree in Marketing in the
United Kingdom and, throughout his career, worked on the digital
communications strategies of global brands such as Coca-Cola, IKEA, and
Vodafone. He later transitioned into the acting industry, working as a
boutique talent manager and collaborating closely for over a decade with
productions of all scales and actors at every stage of their careers.
Drawing on the insights and observations he gained during this period, he
founded ecast, Turkey's first professional casting platform. Accessible
exclusively to verified industry professionals, ecast aims to digitalize
fragmented casting processes, elevate industry standards, and create an
ecosystem where actors can not only gain visibility but also genuinely
develop their craft and careers.

Rauf BUQra Ozkan

Seminar
Bilkent University/12th Annual Bilkent Theatre Days Festival
Ankara, June 25, 2026, 11:00, Room 242

3D PLASTIC CHARACTER DESIGN

Moderator: Dr. Banu Paksoy

This seminar explores how mythological narratives can be reinterpreted
through contemporary art and performance practices using
three-dimensional character design as a creative framework. While
presenting characters inspired by the myths of “Gordion Ancient City”, a
UNESCO World Heritage Site, Oya Kadriye Polat will discuss the
relationship between symbol, form, and material, as well as the
dramaturgical and visual dimensions of the character creation process.
In addition to the theoretical presentation, the seminar will feature a live
stage demonstration of plastic makeup and body art, offering
participants the opportunity to experience the transformation of a
character from initial concept to performative embodiment.

Kadriye (Oya) Polat is an art director, designer, and educator specializing in stage makeup and
character design. With experience in theater, television, and arts education, she currently leads
“Angora’s Gordion,” a project that reimagines Phrygian and Anatolian mythology through contemporary
character design.

Workshop
Bilkent University/12th Annual Bilkent Theatre Days Festival
Ankara, June 22, 2026, 11:00, Studio 106

JEU GYMNASIUM

An hour-long playground where performers meet as an ensemble to
explore the jeu(play), sweat, and celebrate the dramatic impulse. In
this gymnasium, through the practice of ensemble-play, performers
awaken their physical instruments, becoming curious, open, and
present.

Faysal Can Dakni is an international theatre maker, deviser,
performer, and teaching artist. His theatrical work mainly focuses on
physical theatre, clown, and ensemble theatre making.

Faysal Can Dakni

As a Fulbright scholar, he earned his MFA in Devised Performance from the University of the Arts /
Pig Iron School. Since 2024, he has been working as a full-time instructor at Bilkent University
Theatre Department.
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Workshop
Bilkent University/12th Annual Bilkent Theatre Days Festival
Ankara, June 23, 2026, 15:00, Studio 106

SIX VIEWPOINTS

=2 The Six Viewpoints was developed by dancer, choreographer and
’8) director Mary Overlie as an approach in postmodern
= performance-making. Working within a horizontal hierarchy, no
c one element has prominence over others in this acting technique.

SHAPE, SPACE, TIME, EMOTION, MOVEMENT and STORY are
investigated as basic materials that are found in the creation of
artistic work.
Dr. Naz Yenigehirlioglu (Anglia Ruskin University, Cambridge) is a
theatre-maker, movement practitioner, academic researcher
i i V.« ond lecturer.

igo

Naz Yen
[

As an acting teacher she specialises in Michael Chekhov Acting Technique. Within community
settings, she practises applied drama and dance using Laban movement analysis and the
Sesame approach as well as Playback Theatre. Her artistic work is inspired and informed by
Mary Overlie's Six Viewpoints and Eugenio Barba's third theatre.

Workshop
Bilkent University/12th Annual Bilkent Theatre Days Festival
Ankara, June 26, 2026, 13:00, Studio 106

THE DRAMATURGY OF OBJECTS IN ACTING

A practice-based workshop investigating the performative
potential of objects and their function in generating relationships,
dramatic action, and narrative structures on stage.

Ali Fotouhi is a theatre director, educator, and researcher holding
a Bachelor's degree in Acting and a Master's degree in Theatre
Directing. He has been actively engaged in various fields of
theatre for many years and currently teaches at Tabriz Mirek
Vocational and Technical College of Fine Arts.

Ali Fotouhi

Throughout his artistic career, he has directed productions including Anton Chekhov's The
Cherry Orchard, Jean Genet's The Maids, Sophocles’ Electra, At Sea (Denizde), and numerous
other plays. He is recognized for his distinctive approach that brings together classical and
contemporary theatre, combining rigorous textual analysis with innovative staging practices.
Alongside his artistic work, he has contributed to theatre education and research, fostering
dialogue between performance, pedagogy, and contemporary theatrical thought.
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e RING STATIONS

East Campus Health Center: +90 312 290 5057

Campus Transportation Unit: +90 312 2901774

Taxi Station: +90 312 290 16 78
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